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A Note from the Playwright
Th ese are ten very short plays about theatre and the way theatre deals with criticism of itself within the community and the industry. Th e main theme is honesty. Th ey are a bit silly, a bit satirical, and just a tiny little bit preachy. I tried.
Th ese pieces have my perspective in them, but they are meant to contradict each other. Th e more I write what I know, the less I know what I'm talking about. It's an antithesis. We take ourselves so seriously.
I imagine these pieces as the kind of thing you could throw together with an hour of rehearsal and perform for an audience of friends. I hope any performance of these pieces will be joyful. Maybe one day they will be in a cabaret night, or in a night of art in somebody's living room.
Face Th eatremaker 1: Good! Yes.
Th eatremaker 2: But, overall, at the end of the day. Don't get involved.
Th eatremaker 1: I know, right?
MONOLOGUE FOR YOUR LIFE
Actor: Such a pleasure to see you! Such a pleasure to come in and be a part of anything here, of course, always. It's easy when the work is this strong, it does so much for you, I mean when you're working with this kind of text -I would literally shoot any other director in the face for a chance to be a part of this institution. I literally knew nothing until I met you and now I am-because of you-suddenly alive and able to spread my wings andHow are you?! Honestly, that show ! I thought to myself I was literally not alive until I saw that piece and then the moment-the whole thing, the whole show-brought me from the person I was before to the person I am now , you know?
… HAHAHAHAHAHAHAHA! I know, I saw that! I saw that too! Isn't that fabulous … and so important.
Th e children are the future, right? Exactly. Th ank you.
ASKING MATILDA TO DANCE (PART 2)
Director: Th ey're her friends, right? Th ey all know each other, they all go to school together. Th ey ask her to come to the danceAssistant Director: Yeah, but then she says no.
Director: And then the song.
Assistant Director: … I know. I get that. But what I'm saying is, I think there are three guys, and it's too many.
Director: It's a group number.
Assistant Director: I think we made a mistake.
Director: Th at's how it is in the bookAssistant Director: Right, but okay, in the book, we can hear her thoughts. And so we know she's enjoying the attention. But maybe she should say that out loud. Because in the scene it seems like, if I were her, I would be nervous.
Director: She can emote more. We'll tell Matilda to make it more of a … I don't know, what do you think? If she smiles when they enterAssistant Director: … I think it reads like they are attacking her.
Director: Maybe completely out of context, if you hadn't watched the beginning of the show! If that's what you're looking for, maybe … but our audience will know that she's in love with Ben, and she's intimidated by them as a group of friends, that's why she's shy to go with themAssistant Director: But then they make herDirector: No, because she wants to go, by the end of the songAssistant Director: Yeah, I know that, and you know that. Except, I think in the show, it looks like she has to go! Because three men are trying to get her to go to the dance, and she's alone in a parking lot and she's sixteen and three boys won't drive her home and they won't stop asking. I think that a scene where three guys try to get a girl to go to a dance, and she says no … and then they all like make her go … I think that scene is scary. ctr 168 fall 2016 
Assistant Director: … okay
Director: I promise we will look at it, in tech. We're so excited, and really honoured to be here tonight to talk about this collaboration, it really brought a few things into perspective that we hadn't really considered before about how our forms, our disciplines, and our bodies can be utilized artistically in more harmony than I think Lee or I really comprehended when we sat down initially. I defi nitely saw a bit of fear in his eyes when I said, You know, Lee, I want to create a theatre piece that incorporates humans and aliens . And he said, you know, "Great! But … who's in charge? " Hahaha! But, basically, what I'm trying to get at is, at the end of the day, it's proven to me that no matter the background or the planet where you originate, it's important for us to cross-pollinate.
BODIES IN SPACE
Lee: Mhm. What we used to think is, you know: dance and movement, text work and musicals … will these worlds ever collide? But now we've started saying to ourselves … why is it theatre is confi ned to the human body? Why is it that we've always said … Actor: I know, I know, but that's acting. Th at's the business. Th at's just how it is. It's the art of being not yourself, right? And, like, I got an MFA in that, I am an expert, I am entirely good at just … I'm not myself, I go onstage, I go in front of a camera, and I'm not myself. But before now, I always had my own face, and that was really … like … holding me back, I think.
Partner: I don't … I still don't see … it. I don't see why this face is more likely to … I don't know, this doesn't say "cop!" to me. Like, when I see the police … they don't look like this, really. And I, really, I think your old face is really special. 
